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Mbder n

The dictionary definition of nodern is 'of the present or very recent past'.
Thus modrn is synonymous with 'contenporary'. However, nodern can be a confusing
termsince its present tense connotations are confounded by definitions of
Moder ni sm Moddern thus has inplications beyond the contenporary - it is
essentially an urban, post-industrial term

Mbder ni sm

Moder ni sm has a | ong and vari ed provenance which describes a period designation
a style and a theoretical stance. Broadly speaking, Mdernismcan be dated to
the 1860s and describes the efforts of artists to break the codes and
conventions of visual production - especially those preserved by Acanem es.
Typically nodernist art is concerned with the 'new . Sone believe that nodernism
ended in the 1970s and that, at the time of witing, we are living in a post-
nodern peri od

Post - Moder ni sm

Post -moderni smtends to be defined either as the period after Modernismor as a
‘condition' whereby established values are rapidly eroded by new technol ogi ca
advances and a general apprehension of what the future will bring. Either way,
it is profitable to qualify the termwith regard to the visual arts by noting
that whil e Post- Moderni sm endorsed Pluralismin styles of painting and
eclecticismin architecture and fractured narratives in filmand literature, it
is by no nmeans resolved at the present tine. This , initself , is very Post-
Modern; living without fixed | aws and standards, seeing institutional authority
and its DOM NANT DI SCOURSE di ssoved by (contradictory and conpl enentary)

FEM NI ST, post-COLONI AL and theoretically denom national thinkers.

nmoderni ty, avan guard

Art is a specific set of practices within a culture, with an equally specific
set of histories. Before understand nodern art, we should recognize and

under stand our own history. In the end of 18 century, artists changed their art
because worl d changed and people began to think who they are. After the Anerican
Revol ution of 1776 and the French Revolution of 1789, people supposed to have
"Free WII". Especially, artists began to have their own | anguage on canvas.
Modern artists who would represent nodernity in all its conplexity, recognized
sel f -consci ousness, nanely consci ousness of the practice of representation
itself.

We are beginning to be in a position to see that the key devel opnent in the
ni neteenth-century attenpt to paint the truth of nedernity involved a paradox
Representing nodernity was not quite the sane as picturing nodern subjects.
Consider for a nonent one of the first inplications of the desire to tell the
truth about nodernity: that when a person | ooks at your painting one of the
poi nts they have to be nade aware of - as part of the renent of self
consciousness - is that that is just what they are |looking at: namely a
pai nting, and not a railway station. Fur they will have to be nade aware of this
by the painting itself. It nust, so to speak, recount its own truth. It nust
both give a plausible representation the condition of nodernity, and give it as
a painting. page 13

The main stream of Modernist art was | eaded by the idea of an independent,
aesthetic art. Dada, Surrealism and Consructivismwere parts of the main stream
of Mbdernism Constructivist nmachine-scul pture , for exanple Mdel for the
Monunment to the Third International, by Viadimr Tatlin, and Dada nonsense



col l age shows the experineatation of new idea for good art conpared to
traditional ideas of what nmade for good art.

Avant - Gar des

Cl enent Greenberg used this termin his book," Art and Culture” in 1939. He
expl ai ned the neaning and function of Avant- Garde

"It is anong the hopeful signs in the mdst of the decay of our present society

that we - sone of us - have been unwilling to accept this |ast phase for our own
culutre..... avant- garde culture. A superior consciousness of history - nore
presely, the appearance of a new kind of criticismof society, an historica
criticismmade this possible........ the true and nost inportant function of the

avant- garde was not to "experinent," but to find a path along which it would be
possible to keep culture nmoving in the mdst of ideological confusion and

vil ence."

Avant - Garde showed breakboundary of life. And it noved art into our life.

Dadai st and the students and instructor of Bauhaus was significant groups noving
art into our life.

nmyt hol ogi es. -Rol and Barthes, H Il and Wangl1957
Myth is a | anguage

Art is one of the mythology in nodernity. It is the power to achieve and the
right to create. The Mythol ogy of npdernismtook art as a self-expressed nedi a.
The Fanmily of Man, a big exhibition of photographs in Paris, showed the

uni cersality of human actions in the daily life of all the countries of the
world. In the show we see birth, death, work, know edge, sorrow, terror and so
one.

page 100

The myth of The Great Family of Man functions in two stages : first the

di fference between human norphol ogies is asserted, exoticismis insistently
stressed, the infinite variations of the species, the diversity in skins, skulls
and custons are made nani fest, the inmage of Babel is conplacently projected over
that of the world. Then, fromthis pluralism a type of unity is magically
produced: man is born, works, |aughs and dies everywhere in the same way; and if
there still remains in these actions sonme ethnic peculiarity, at |east one hints
that there is underlying each one an identical 'nature', that their diversity is
only formal and does not belie the existence of a conmon noul d.

Jacques Lacan - Ecrits , W W Nort on&Conpany1949

Page 4

Jacques Lacan introduced the conception of the mirror stage in childhood. That
is the recognition of his own image in a mirror and this is an essential stage
of the act of intelligence and identity. Jacques Lacan explained the inage in a
mrror stage, "Once the i mage has been mastered and found enpty, immediatedly
rebounds in the case of the child in a series of gestures in which he
experiences in play the relation between the nmovenments assuned in the i mage and
the reflected environment, and between this virutal conplex and the reality it
reduplicates - the child s own body, and the persons and things, around him"
Qur sense and identity is shaped our culture and environnent. The mirror stage
is the first nonent of identifying social I

Page 7



We can thus understand the inertia characteristic of the formati ons of the |

and find there the npst extensive definition of neurosis - just as the
captation of the subject by the situation gives us the nost general fornula for
madness, not only the madness that |ies behind the walls of asylums, but also
the madness that deafens the world with its sound and fury. The sufferings of
nuerosi s and psychosis are for us a schooling in the passions of the soul, just
as the beam of the psychoanal ytic scales, when we calculate the tilt of its
threat to entire comunities, provides us with an indication of the deadening fo
the passions in society. At this junction of nature and culture, so persistently
eam ned by nodern ant hropol ogy, psychoanal ysisi al one recogni zes this knot of

i magi nary servitude that |ove nmust always undo again, or sever

I ssues of the body and femi nist aesthetic and theoretical practice of the
Fem ni st social and political organizations had energed in the late 1960s in the
United States and Europe. Canpaigns for equal rights and pay for wonen conpared
with men's, becane |inked to gay and | esbian political struggles. Minly,

fem ninist artists involved with art and popul ar culture. Even though npst

fem sts continued to use traditinal nedia such as scul puture and painting in the
early 1970's, sone fem nists began to use photography and graphic design to
represent wonmen's sexual difference and the thene of vagi nal iconol ogy.

Fem ni sts artists described that both wonmen's art and wonen's experience are
essentially different to that of nen because wonmen are biologically different
and they believed that femnist art should reveal something of this biologica
difference through its inmagery and formal characteristics

Judy Chicago is a representative who showed wonen's sexual difference from nen
and vagi nal iconology. In her work, The Dinner Party, 1979, represented the

i mages which are |inked wonen's sexual identity to woman cul tural producers

achi evements such as artists', witers' and phil osophers'. Cindy Shernan is a
representative who mainly used photography to feature a fenmale figure and femal e
identity. Her work "Untitled FilmStill No.21", is part of an extensive series
of photographs, which tend to feature a female figure in a range of scenarios
and which, like this imge, evoke specul ations not only about the drama of the
situation, but about the identity of the woman invol ved.

Page 156-i nvestigati on Mddern art

Womanhouse is a anot her exanple of wonman's struggle to show woman's identity.
This installation and perfornance was perfornend and created by California art
institute wonen students in 1972 under the direction of artists Judy Chicago and
M riam Schapiro. The wonanhouse represented the everyday life of an ordinary
housewi fe and addressed to fenmal e i magery and vagi nal iconol ogy.

the construction of identities in regard to

As there was a phenonmenon which has no nane to wonmen, there was invisible people
in American culture. The black and col ored people are invisible in Anerican art
and mass nedia. Graffiti in the street is a way to represent their right and
voi ce. Several black artists and popular nudia artists tried to find their
identities. Public Eneny's rap nusic is anong the npst el oquent and powerful
creations dealing with the issues of race in America. Their nusic video shows
fast -paced graphics rem niscent of those of the Situationist Internatinal
feature i mages of great African-Anmerican |eaders, filmfootage of blacks being
beaten in race riots, racist cartoons, and tabloid news clippings which are
interspersed with the Iyrics of "Shut'em Down,"

page 286 Mary Anne



Adrian Piper's installation "Cornerd" represented the race issues and the
i sol ation of black society in America and she created the installation to show a
racially divided society.

The role of new technologies in relation to identity
Soke Dinkla, Clicking In, Hot Links To a Digital Culture, 1996, Bay Press

In 1967 Rauschenberg stated provocatively, when Henry Liebermann of the New York
Ti mes asked himthe reason for his commtnent to the Art and Technol ogy
moverment: "If you don't accept technol ogy, you better go to another place
because no place here is safe.... Nobody wants to paint rotten oranges anynore."
Most inportant is the notion that an art that excludes nodern technol ogies wil

|l ose its social relevance. Technol ogies challenge artist's identities. They are
strong and be changed very fast than we expected. Now, artists has a dillem
where they shoul d accept technol ogies or not. The changed society provided new
role models for artists, but the new technol ogies is dangerous to be conrolled
by artists, due to the fact that the new technol ogies attacking artist's
identity and creativity. We can not escape fromthe attack of new technol ogies.
This is avoidable. So, Artists definitely control technol ogies and use it as the
inspiration for art.



